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of Glaucus, the Athenian, described by Bulwer Lytton in
The Last Days of Pompeii.
When the curtains of gold plush parted, the audience
had still to exercise further patience, for these hangings
revealed others, of reddish-purple hue. Eventually,
these rose too and framed the stage, set as the hall or
afrium of the villa of Glaucus in Pompeii. In the centre
was the impluvium^ or reservoir for rain-water, from which
rose an exquisitely chiselled marble group of Bacchus,
the beautifiil youth, encircled by six naked female
votaries. The walls glowed with painted representations
of the parting of Achilles and Briseis, as described by
Bulwer Lytton, and on the left side of the stage was a
table flanked with jewelled couches draped with Oriental
rugs.
Forgetting the prohibition of applause except during
intervals, forgetting the presence of the Grand Duke in
the royal box, men and women alike started to clap at
the appearance of Bittich, the clean-limbed young
athlete, who took the part of Glaucus. He wore a
purple tunic that blended in colour with hangings and
rugs, and was fastened with emerald buckles which
sparkled as he walked across the stage to greet his
guests. These were Clodius, the Roman, who wore hh
tunic in those loose and effeminate folds which proved him to fa
a gentleman and a coxcomb ;x die twenty-four year ok
Sallust, who had no pleasure in life like eating^ and the self
satisfied old bounder, Pansa the aedile.1 Glaucus dre^
the attention of his friends to The Fountain of TSaccfiu.
which the visitors praised enthusiastically. The owne
explained that this work of art had but recently arrivec
from Greece, and was the creation of a genius whos<
untimely death had deprived the world of a seconc
Praxiteles. Then; as the slaves placed cups of win<
on the table, Glaucus offered up prayers to the image o
Bacchus, and both he and his friends performed libation
1 The Last Dfiys of Pompeii, by Bulwer Lytton.